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ABSTRACT: Mosque as the house of God has always been significant to rulers, people and Muslim artists. It is one of the
most ancient architectural subjects. VaraminiJami mosque from llkhanid? era is one of the masterpieces of Iranian-Islamic
architecture. It was one of the first projects which started the glorious era of renovation after the dark times of the Mongols®
invasion. Perfect stucco ornaments in mihrab?, inlaid mosaic in the iwans® and beautifully done inscriptions with Kufic® and
Thuluth? calligraphy in different parts of it, not only have created an admirable visual beauty but also have contributed to the
spatial quality of the mosque. They deeply affect worshipers and make them concentrate and think of God only and ignore earthly
matters. Thisresearch tries to investigate the quantitative and qualitative aspects of these ornamentations and tries to find out how
these ornaments affect the qualitative beauty of the space inside the mosque. The research methodology is qualitative and
correlational with field study. Well decided choices on the ornaments of different parts of the mosque, the effects of Shia?, noticing

some of the rules of beauty such as symmetry, repetition, massing and other areas are some of the results of this research.
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INTRODUCTION

Having a tendency toward ornaments, or in other words
toward beauty and increasing the spatial qualities of the built
environment is of human’s instinct. The holy book says: oh
son of Adam, gather your beauty from any mosgue around
you... (Al-Araf®:31). There are two main approaches
regarding ornaments. One based on physical function and
the other based on semantic function. Those who have a
formalist look toward the ornaments believe that they are
merely a physical cover and they do not have any cultural
and religious significance which are used to cover the
underlying coarse strata of a surface. On the other hand,
peoplelike Burckhardt' believe that these ornaments have a
non-historical sublime significance and are representations
of unity in plurality and plurality in unity. From this point of
view ornaments are not merely a physical cover, but are
surfaces of symbolic and sublime significance (Maki nejad,
2007). Oleg Grabar has adifferent opinion though: he believes
that ornament could convey religious and sublime meanings,
but it depends on the beholder. On the other hand he believes
that ornaments have not any meanings per se, they only
remind the beholder of meanings (Qayumi Bidhandi, 2011).
Some think that the emergence of ornamentsin the mosques
has decreased the spiritua quality of the space. Pirnia (2010)
thinksthat in the Seljug™ era some changes devel oped in the
mosques. The quantity of ornaments increased and this
diminished the spiritual quality of the space.
In this research the role of ornaments is investigated in
Varamin Jami mosgue. There are many ways in classifying
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the ornaments: based on subject (floraand vegetal, geometric,
calligraphic), based on thetechnique (tile work, stucco relief,
break work) and based on the position (dome, iwans, and
other areas) in thisresearch since most of the ornaments exi st
on the northern-southern axis and is concentrated on thisarea.

MATERIALSAND METHODS

Since most of the research variables belong to the ancient
time, an interpretive-historical approach has been
implemented in the investigation of theresults of theresearch
which are extracted from the field and other methods of study.
In the study of the documentation, historical, socia and
cultural context and in the field studies documentation of the
project and the techniques of the ornaments has been
highlighted.

Historical-Social Context

Oneof thedark pointsin the history of Iranistheinvasion
of Mongols under the command of GenghisKhan'? in 1219
A.D. it happened during the glorious time in which Iranian
art and literature was flourished and people like Mevlana®,
Saadi**, Hafizs, Attar'®, Nasir al-Din Tusi'” and others had
done amazing works in their fields. The Mongols not only
destroyed the cities and buildings but also they killed many
artists, poets and craftsmen and made others to immigrate.
After Hulagu Khan®® period the relations between Muslim
countriesand Chinaincreased. Thisresulted in theinfiltration
of Islamic architecture of Seljugs and Abbasids® in China
and also Chinese architecture in Muslim countries. One of

Juswdo pAs Uedun pue 81n13s1ILYd1Y JO feunor [euo reusolul


mailto:sheidakhansari@yahoo.com






















